










REFORMED: 

ORTHE ' 

ART of PSALMODY 

Univerfally explained unto all People. 

CONTAINING, 

It A New Introduction to the Grounds of Mufic, teaching all the Rudiments 
thereof, in fuch a plain, familiar,' and concife Method, as will enable mo ft People, 
with a very little Trouble, to learn to fing the PSALM-TUNES correctly by 

Notes, according to Muftc, without the Help of a Mailer 5 alio neceflary Direc- 
tions for pitching the TU NES in their proper Keys j and a new Mufical Diction- 
ary. To which is prefixed a prefatory Difcourfe on the prefent Ufe of P SAL* 
mody; of the bad Performance of it in the Churches of London m&Wfft7mn* 
Jler, &e« Alfo of the new ludicrous Melodies compofed by obfcure Country 
Teachers of PSALMODY, which are daily creeping into Country Oftjrches, 
with Rqafons for laying thofe Tunes wholly afide, and for fu.bftituting a"Set of 
proper Tunes, as have been beft approved of by-the beft Mailers of the laft and pre- 
fent Age, with proper Hints for the general Improvement of Pialmody in public 
Worfliip, by one regular and uniform Manner of performing it in all Churches alike. 
II. Seieft Portions of the PSALMS of DAVID, properly adapted to a Set of 
grave and folemn PSALM-TUNES, both ancient and modern, being thofe 
Tunes which sre now of common Ufe in moft Churches, and were originally fet 
forth by Authority, and are -proper to be fungin all Churches and Chapels, ©V. and 
of all the People together, with three excellent Hymns, for the three grand FeftU 
vals of CHRISTMAS, EASTER, and WHITSUNTIDE. 



The PS ALM-TU NES are fet in two Parts, Treble and Bafs, and figured for tha 
• Organ or Harpfichord, and are principally publiflied for the Ufe of all Organifts, 
Parifli Clerks, Charity Children, and all other Lovers or Praclifers of Church 
Mufic whatever. 
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By JOHN ARNOLD, Philo-Mufics, Author of the Complete 

Pfalmodift, &c. 

All hallow'd Acts fliouJd be performed with Awe, 

And Reverence of Body, Mind, and Heart j 
We've Rules to pray; but thofe who never law 

Rules how to fing, how fliould they bear a Part ? 

T* avoid therefore a dilagreeing Noife^ 
This will unite the Organ and the Voice, 



LONDON: 

Printed by R. Brown, for the Author, and fold by L. Hawes and Co. at the Red 

Lion, S. Chowder and Co. at the Looking-Glafs, and J. BucKLAND, at the 

Buck, all in Paternofter-Row. MDCCLXV. 

Price, neatly bound, Two Shillings; in common Bindings,. One Shilling and Nine- 

neitl'jto thofe who give them away to Chanty-Schools, &c. 



0^®^fttt®§t®^®^§©tt'3®@^S®^t®^ 




o?t # 



THE 











I VINE Mufic commenced with the Creation, andmuftbe al- 
lowed, by all thofc who practife it, to be the Gift of God him* 
felf, as a true Reprefentation or Admonition of the fweet Confent 

and Harmony, which He of his infinite Wifdom made in the Creation 

and Administration of the World; and given to us as a Temporal Blefltng* 
both for his Service, and alfo for our own Delight and Recreation ; but as 
this noble and delightful Art comes fo well recommended to us, by the 
Teftimony we have of it in Holy Scripture, it would be needlefs for me 
here to expatiate any further concerning the Antiquity and Excellency 
thereof; but I fhall make fome few Inquiries concerning the very great 
Neglect and bad Performance of Pfalmody in our Churches, both in 
Town and Country - 9 with fome necelTary Hints for a general Improve- 
ment of the fame, by one regular Performance of it in all Churches 
alike. 

In the Churches of London and Weftminfter x which abound chiefly 
with large Congregations, it is cuftomary for the People, who chiefly 
ling by the Ear, to follow the Organ, in thofe Churches that are furnifhed 
with that moft excellent Inftrument; but, in Churches where there is no 
Organ, they generally follow the Clerk, who fings the Me'.ody of the 
Tune ; and, as moft Clerks are ufed to fing the Tunes by Heart, they by 
that Means very often lead the People into a great many Errors; but then 
is it not very eafily fuggefted that this Method of linging the Pfalms (in 
the Churches of London and WcJ\minjlcr z We,) is principally owing to 
the Want of a proper Set of Pfalm-Tunes being printed and publifhed, 
for their better and more regular Performance of it? Now for this Purpofe 
I have collected the following Pfalm-Tunes, and have alfo adapted them 
to the moft felect Portions of the Pfalms of David, 

The great Negl eel: and bad Performance of Pfalmody having long been 
the Subject of Complaint of feveral eminent Divines, and though an Im- 
provement of Church Mufic is rather to be wifhed than expected ; yet, if 
the following Hints mould in the leaft contribute to it, it will not only 
give me the moft fenfibie Pleafure,. but alfo aniwer my utmoft Wifhes. 

I fhall therefore addrefs myfelf firft to the Clergy (whofe important 
Office it is to fee that all Things belonging to the Church be done with 
Decency and in Order) to importune them (in order for a more regu- 
lar and better Performance of Pfalmody, in all Churches throughout this 
Kingdom) to give their Affiftance by encouraging fo noble a Work ; 
alfo their Inflations, as may by them be thought necefiary ; for indeed 

A 2 ' nothing 
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nothing belonging to the Service of the Church mould be done independ- 
ent of the Minifter thereof. 

In order for a Reformation of Church Mufic, another very elTential 
Part thereof will be, for the Organift and Clerk, always to act in Con- 
junction .together ; and firfi I would advife the Clerk (who generally 
appoints the Pfalms to be fung) to apply to the Church Wardens, for them 
to procure, at the Charge , of the Parifh, two or three large Slates, put 
into decent Frames ; which Slates, I would advife, to be caufed, by the 
Church Wardens,to be put up in the mofl confpicuous Places in the Church ; 
for Inftance, fuppofe one is put on the Front of one of the Pillars of the 
Qrgan Gallery, juft above the Pews, a Hook or Staple being driven into 
the faid Pillar to hang it on ; and one Ditto on one of the middle Pillars of 
each Side Gallery, in the middle Ifle, alfo juft above the Pews; for which 

Purpofe a Spunge and a Piece of Chalk being provided, the Clerk fhould 
write, or caufe to be wrote, fair and intelligible (with the Piece of Chalk) 
the Pfalms he hath chofen to be fung for that Service, likewife the Names 
of the Tunes they are to be fung in (after the Manner ufed by Foreign 
Proteftants, as may be feen in the Dani/h Church in WelUchje Square, alfo 
the German Lutheran Church in Ayliff Street, London; which will be a 
Means for the People to know what is to be fung, that they may look 

out their Pfalms and Tunes in due Time, 1 would advife the Clerk, 

notwithftanding what is above related, to name the Pfalms, as heretofore ; 
^nd I do not fee there would be any Harm in it if he named the Tune al- 
io ; for Inftance, viz. Let us fing, to the Praife and Glory of God, the 
two firft Staves of the firft Pfalm, Crowle Tune, SV. I (hall alfo recom- 
mend it as advifeablefor the Cleric, when he names the Pfalm, to "read the 
two firft Lines of it, before the People fing, inftead of one, as now prac- 
tifed, by reafon the Words of the fecond Line, thus read, often make the 
Senfeof the firft perfect; for Inftance, Pfalm the firft, Verfe the firft: 
The Man is blefs'd that hath not lent to wicked Men his Ear. If this Me- 
thod of reading two Lines, inftead of one, were ufed, it would appear 
much better Senfeto the People, and more efpecially to the illiterate Part 
of the Congregation. 

In the next Place, it will be the Duty of the Organift to give out the 
'Tune in a very plain Manner with only a few necefTary Graces; by this 
Means, thofe People who have the Tunes, by looking at the Notes, 
while they are thus given out, might learn to fing them, in a very 
fhort Time, correctly by Note, though before they knew nothing of Mu- 
fic, as the Notes will be a Guide for them either to afcend or defcend, &c, 
but thofe who fing altogether by the Ear, can have no other Guide than 
what their Ear affords; but a far greater Progrefs, in order for a regular 
Performance of this moft delightful Art, might yet be made, provided every 
one would contribute all the Afliftance in their Power; for, as I before ob- 
served, the Unskilled in Mufic might, by reading of tne Introduction, and 
ftricliy adhering to the above Directions, be thus brought to' a regular Me- 
thod of Singing; and it is not in the leaft to be doubted, the Pfalm-Tunes 

being far the eafieft of all Compofnioris, but thofe young Gentlemen who 

have 
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have learned the Harpfichord and other Muucal Inftruments, might almoft 
at once become good Proficients in the Art of Pfalmody. 

How excellent would the iweet Female Trebles likewife render the Per- 
formance, if young Ladies, who learn to fing, and play on the Harpfi- 
chord, Spinnet, £sY. could be perfuaded to join? And nothing can be bet- 
ter or eafier for their firft Leffons, for all Learners of the Harpfichord, £sV. 
than thefe Pfalm-Tunes ; they would likewife be found the plaineft and 
eafieft Leflbns for Learners of Thorough Bafs, provided their Mailers 
write down the Cards, under the Notes of the Melodies. 

It would greatly add to the Performance if the Charity Children were 
provided with Books of this Kind, alfo proper Inftructions given them; 
which might be done without any Expence to the Parifh, by having (as 
hath already been done in forne Places) a Charity Sermon preached for 

the Purpofe, &c. as it is not in the leaft to be doubted but that there are 

many well difpofed Perfons of Affluence and Fortune, who would chear- 

fully and readily contribute to fo laudable an Undertaking. 

Therefore by the Means of the Organ, Clerk, and Chanty Children, 
together with thofe who underftand Mufic, the whole Congregation might 
in a very fhort Time be brought into a regular Method of performing the 
Pfalm-Tunes according to Mufic ; which, provided an inttre Reformation 
of this fort could be brought to Perfection (which is not intended to intro- 
duce any New Method of finging in our Churches, but to reform and cor- 
rect the old) muft inevitably give a much more pleafing Satisfaction to 
all true Lovers of Divine Harmony j and not only fo, but will caufe Peo- 
ple to take a much greater Delight in this moll: excellent Art. This will 
be a Means to add to the Church daily, and alfo make us glad to go into 
the Houfe of the Lord ; it will ravifh our Hearts with the Harmony of 
God's Love and Goodnefs, whilft our Voices are here joined in his 
Praife, that, having perfectly learned our Parts here, we maj at Iaftcome 
to join with the Heavenly Chorus, and fmg Hallelujahs to all Eternity. 

In moft Country Churches the PMrns ufed to be fung formerly much 
after the fame Manner as is now ufed in the Churches in London, &c. 
that is, the Clerk ufed to fmg the Melodies, and the People ufed to follow 
the Clerk in finging the Pfalms, till about half a Century ago, when fe- 
veral Books of Pfalmody were printed and publifhed, containing fome 
very good Pfalm-Tunes and Anthems in four Parts; of which the People 
in the Country foon became particularly fond, fo that in a kw Years al- 
moft every Country Church had one belonging to it ; which, in fome 

Places had the DiftincYioa of the Choir of Singers, in others the Society of 
Singers \ and, in very remote Places where they were not quite fo po- 
lite, they had the Appellation of the Singers only, being, for the 
moft Part, placed in a Gallery or Singing Pew, ereded for that Pur- 
pofe ; and, in feveral Churches, at the Expence of the Singers, by 
whom, in fome Churches, not only the Pfalms, but fome very good An- 
thems were performed in four Parts, by Perfons with good Voices and to- 
lerable- Skill ; but within thefe few Years paft, in many Places, the Sin- 
gers, being fond of Novelties, are almoft continually fearching after all Publi- 
cations 
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cations of this Kind,when, perhaps, at the fame Time, they have not learned 
half thofe Tunes they are already pone/Ted of ; but moft of the Tunes 
which are now publifhed, being the Productions chiefly of Country Singing 
Matters, whofe Compofitions (as the late Bifhop Gib/on juftly obferved) 
" Are as ridiculous as they are new" 5 and plainly prove that fuch Conv- 
pofersare not acquainted with that Species of Mufic, which is proper for 
Parochial Singing, as their Tunes moftly confift of what they call Fuges, 
or (more properly) Imitations;- and are, indeed, fit to be fung by thofe 
only who made them ; being not compofed in the Style of Church Mafic, 
nor even founded on the Principles of Harmony, are therefore very im- 
proper to be introduced into the Service of the Church; for which Rea- 
son my fenous Advice is, for all Country Choirs, to lay intirely afide all 
fuch ludicrous Compofitions ; as there are, in my Complete Pfalmodift, an 
exceeding good Collection of Pfalm-Tunes and Anthems in four Parts, 
being the Compofitions of the moft eminent ancient and modern Compo- 

fers ; but then, as perhaps they will not chufe to be confined to the Ufe of 
that Book only, they might make Ufe of any others that have Compofitions 
of the fame Kind, which are in the true Style of Church Mufic; but then 
the affuming this Part of the Service intirely to themfelves is directly op- 
pofite to the original Defign and Intention of Pfalmody, and deprives 
many a devout Chriftian of the holy Pleafure they would receive in this 
Act of Devotion; for the original Pfalm-Tunes were compofed in an eafy 
Style, and (as the Title-Page of the old Verfion exprelTes it) " To be 
" fungof all the People together;" that is, (where there is no Choir of 
Singers) the Clerk fhould always fing the Melody, and thofe who fmgby 
the Ear (hould follow the Clerk ; but, where there is a Choir of Singers, 
the People might follow them, and thofe who underftand Mufic might fing 
any Part his Voice bell fuited, What is meant by the Word Melody, is, 
what is called by fome Authors the Church Tune ; fo that, in this Book , 
the Pfalm-Tunes being fet in two Parts, the Treble hath the Melody or 
Church Tune ; but in my Complete Pfalmodift, the Tunes being fet in 
four Parts, the Tenor, being the leading Part, hath the Melody or Church 
Tune ; but as Mr, Riley in his Parochial Harmony fays, " That the Me- 
Cl lodies of all the Pfalm-Tunes were originally put in the Treble Part, 
" with the other Parts under them, (as appears by the firft Publication of 
" them by their feveral Compofers) and the Alteration before mentioned 
u has been made by fome of the greater!: Novices in the Science, who 
" have publifhed them fo, in Oppofition to the Opinion of the beft 
11 ' Matters."— ——Who thefe Novices were I will not undertake to de- 
termine ; but that noted Mafter, the J ate Mr. Thomas Raven/croft, who 
publifhed the ancient Pfalm-Tunes in four Parts, put the Melodies in the 

Tenor and Cliff, and called it Plain Song. Mr. Bijhp, late Organift 

of Wmbejler Cathedral, who publifhed a Set of Pfalm-Tunes and An- 
thems, alfo fet the Melodies in the Tenor Cliff; which Method was 
likewife followed by almoft all other Publications of this Kind, and is 
reckoned much the beft for Country Choirs, by reafon that all the four 

Parts are not fung in ajj Churches 5 and, where they are) it is not to be 

fup- 
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fuppofed the Boys in all Places, who ling the Trebles, are fufficiently 
fk'illcd inMufic to lead the Pfalm-Tunes and Anthems; and, again, the 
Trebles are not fo high and flraining for the Boys Voices, as they would 
be, if they carried the Air of the Melody ; and like wife, in moil; of 
the Pfalm-Tunes that ever I faw compofed for the Treble to carry the 
Melody, very few ever had any Tenors belonging to them, but what were 
uncouth, quite unmufical, and very hard to fing, where there is no Organ 
to fing them to; which I hope will be fufficient Reafons for moil: Authors 
of Pfalm-Tunes and Anthems fetting their Melodies in the Tenor ClifF, 
which is much the beft- for Country Choirs ; but, as for Tunes fet only in 
two Parts, the Treble of Courfe irmft claim the Melody, which is then 
beir in the Treble Cliff, as being the moft proper for the Organ, Harpfi- 
chord, We. 

I would not be underftood, that in Country Churches, where there is a 
Choir of Singers who fing by themfelves in different Parts, that they 

fhould be denied this Privilege, fince that would be a Means of laying 
Pfalmody wholly afide in thofe Churches ; but, if they have a Mind to fing 
an Anthem or an Hymn, I would advife them to fing them in that Part 
of the Service where the Anthem is appointed to be fung, or juft after 
the Sermon; but in finging the Pfaims they fhould conftantly be fung 
to fuch Tunes as are in my Complete Pfalmodiir, (being the fame as 
In this Book) but are there fet in four Parts, in which the whole Congre- 
gation fhould join ; and then fuch as are beft qualified would be a Help to 
thofe who are not. 

Dr. Cave (in his Primitive Chriftianity) fpeaking of this Performance 
among the Primitive Chriftians, fays, M In this Duty the whole Congre- 
cc gation bore a Part, joining all together in a common Celebration of the 
fi Praifes of God/' As it has therefore been thought proper to continue 
this Practice in all Parochial Churches till of late Years, k is a great 
Pity that thofe whofe principal Care it fhould be to guard againft all In- 
novations, fhould fuffer one h great as this to pafs unnoticed and without 
Cenfure $— I would therefore advife all Country Choirs of Singers not 
only to exhort the Congregation to join them in finging the Pfaims, but 
likewife give them fome fmall InftrucTions previous thereto, to fuch as are 
willing to receive them ; by which, in a fhort Time, they might greatly add 
to their Performances. 

It is not only a Pity, but alfo a very great Scandal to the Church ofEng* 
land, to have fo eifential a Part of our public Devotions fo much flighted 
and neglected ; fince the Diflenters are daily ftriving to out-do us in this 
Particular. Alfo the Methodiits add greatly to their Congregations by 
encouraging the Singing of Hymns ; but I hope their profane Manner of 
finging them to SongrTunes will never enter the Doors of the Church, 
nor would I advife any one of the Church of England to adhere to any of 
their Mcthodiftical Ways; for they maybe deemed a poor deluded Se£t, ra- 
ther to be pitied than regarded ; but then, as I before obferved, tr>e Diflen- 
ters are daily teaching their Congregations to fing in a correct and uniform 
Manner. Alfo a Set of Pfaims and Hymns fet to Mufic, by Mr. Thomas 

Call, 
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Call, Organift of the Magdalen Chapel, being there fung correctly by Note 

by the Magdalens. Alfo at the Foundling Hofpita! Chapel, a Set of Pfalms, 
being fet to Mufic on Purpofe, are correctly fung by Note by the Foundling 
Children belonging to that Hofpital ; which Manner of Tinging, it is not 
in the leaft to be doubted, might foon be brought to Perfection in our 
Churches, with a very little Trouble and fmall Expence ; but there be- 
ing never a proper Set of Pfalm Tunes extant, for this Purpofe, will, I 
hope, fufficiently apologife for my fetting about the following Work ; 
in which I have firft, in order to render this Divine Art eafy to be attained 
by .every Capacity, and practifed in every Church, compiled an eafy and 
complete Introduction to the Grounds of Mufic, copioufly explaining all 
the Rudiments thereof infuch a plain, familiar, and concife Method, as 
will enable moft People, with a very little Trouble, to learn to fing the 

Pfalm-Tunes correctly by Note, without the Help of a Mafter 5 which 

they might foon do, having previous thereto perufed the Introduction, and 
learned the Gamut by Heart, the 1 Names and Times of the Notes, and 
the other Mufical Characters, &c. though it cannot be denied but that 
the AfTiftance of a Mafter would be of great Service where it is to be had ; 

but, as a MWler is not to be had in all Places, therefore the Method I ad- 
vife, for People to learn themfelves, is by looking at the Notes while 
they are given out on the Organ ; and where there is no Organ to obferve 
the Notes as they are fung by a Choir of Singers, or by the Clerk, &c. 
as the Notes muft/be a much better Guide for them to know when to rife 
or fall, than by trading to their Ear alone ; but I would not advife them 
to fing them at Church, juft at firft, until they have got a proper Notion 
of it; alfo when they do^ not fo loud at firft, until they become quite 
perfect in the Science ; but as for all thofe young Gentlemen and Ladies 
who have learned the Harpfichord, &c. who thereby underftand Mufic 
perfectly well, I make not the leaft Doubt but that they will become al- 
moft inftantaneoufly good Proficients in Pfalmody without any Inftructi- 
ons ; but then it muft be much more agreeable for them to have the Notes 
to fing them by, than to follow by the Ear thofe who perhaps in many 
Places fing the Tunes, in a great Meafure, more wrong than they do 
right. Alfo Singing the Pfalms by Note will be a Means of performing 
Pfalmody in all Churches alike ; and for which Purpofe I have felect- 
ed feveral of the beft Portions of the Pfalms of David, which I have alfo 
adapted to the very be ft of grave and folemn Pfalm-Tunes, both ancient 
and modern, being the Tunes which are now commonly ufed in moft 
Churches, and as were originally fet forth by Authority, and are proper 
to be fung in all Churches and Chapels, fcfV, and of all the People toge- 
ther j with three excellent Hymns for the three grand Feftivals oiChrijl- 
mas, Eajlety and IVhitfuntide ; which I have fet in two Parts, Treble and 
Bafs, and figured the fiafles for the Organ, which, J flatter myfelf, will 
make the following Work of great Ufe to all Organifts, Parifh Clerks, 

and all other Teachers and Scholars ; and alfo all other Practifers of Di- 
yinc Mufic whatever. 

The 
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The Reading of the Pfalm, Line by Line, is a very ancient Practice, 
and has formerly been recommended by many of the Clergy, for the Be- 
nefit of the Illiterate; and it has been as much condemned by others, as 
a very abfurd Cuftom 5 and I think very juftly, for the reading and fmg- 
in* each Line thus alternately, can never be executed with any Propriety ; 
for which Reafon I hope this irregular Practice will entirely be laid aiide, 
fince it can be of no other Service than to fpoil the Senfe of the Words and 
Harmony of the Tune, to embarrafs the Clerk, to protract the Service, 
and to render the People's Books of no Ufe. 

I have no more to add, but as the Glory of God, and the Service of 
the Church, was my fole End and Aim ; fo (hall I account my Labour 
and Pains herein fufficiently recompensed, if it proves ufeful to fuch as 

fo endeavour to fing thePraifes of their Creator here on Earth, in Pfalms 

and Hymns, that hereafter they may fing Hallelujahs to all Eternity, 
among the blefTed Choir of Saints and Angels. 

A- 

Let every Church give God what Churches owe, 
Sending up Hallelujahs from below. 

For 
Angels and we, aflifted by this Art, 

May fing together, tho 5 we dwell apart. 

Great-Warley, Eflex, 
June 20th, 1765. J. A. 

N* B. St. Mary's Tune, London old, Martyrs Tune, £sV, being very 
bad Compofitions, are not inferted in this Book, 
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A New Introdu&ion to Psalmody 
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The GAMUT, or Scale of MUSIC. 

Gfolreut in Alt. Sol 

E la La 

Cfolfa~ t "" Fa ! £ 

A lamlre — La 

Gfolreut ~ Cliff — .Sol 1 ^ 

Ffaut £f Fa 



E lam 



■Z* 



9 



D lafolre h Sol 
Cfilfaut B Cliff Fa >| 



B fabemi R Mi 

Gfolreut ^ ftf ^ 

F^ g Cliff Fa 1 J 

E land — Za 



3 
O 
"1 



D /«/«■ 



C /<?«/ Fa 






B ml 
Are 
Gamut- 



m 

La 

■Sol J 
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HE Gamut is. the Ground of all Mufic, both Vocal and Inftrumental j 
in which are placed thefe three Characlers, viz. 

- which muft lie underllood as the fignal Cliffs : The M of 




which is peculiar to the Bais, and is called the F faut or F Cliff, becaufe the 
Letter F is placed on the fame Line with it ; its proper Place is on the fourth 
Line from the Bottom, as in the Scale. 

Thefecond is the C Solfautor C ClifF, becaufe the Letter C is always on the 
fame Line with it, in which is pricked the Tenor, Contra-Tenor, and other in- 
ward Parts of Mufic ; it is placed on the fourth Line from the Bottom in the 
Tenors, and on the Middle-Line in the|Contra-Tenors,for the better Convenience 

Of the higher Notes ; but if it is placed on any other Line, ftill the Line on 

which 
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which it is placed, is C ; and the Lines and Spaces, both above and below, have 
their Keys Ihifted according to it: The third, is the G Solreutor G ClfF, bccaufe 
the Letter G is on the fame Line with it ; its conftant Place is on the fecond Line 
from the Bottom, in which is pricked the Treble or the higheft Part in Mafic. 

N. B, They are called Cliffs, from Clavis, a Key ; becaufe they open to us 
the true Meaning of every LefTon, which, being pricked down without one of 

thefe Cliffs, would fignify no more than a Parcel of Cyphers in Arithmetic, with- 
out a Figure before them. 

But for a better Explanation of the Cliffs, I have here fet them down in four 
Parts, feparately, as in the following Scale, whicluvill fhew you how to nams 
your Notes in any of the four Parts. 

fbe G A M U T, divided in Four Parts* 

Treble. 

D, E, F, G, A, B, C, D, E, F, G. 





e=a:=:§ 



n=ed° 



So!, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol. 



Contra. 



E, F, G, A, B, C, D, E. F, G, A* 

e Q 

La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol, La. 



Tenor. 




C, D, E, F, G. A, B, C, D, E, F. 

__„ : __ a _e-o. 



e=ai=:§: 





Fa, Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa. 

Baft. 

F, G, A, B, C, D, E, F, G, A, B. 

Q ..-0— D 
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Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol, La, Mi, 

Thus (lands the Scale in ev'ry Part, 
Which mull be learned off by Heart* 

Bz Hi 



^INTRODUCTION. 

The fiift Thing to be done, in order to the right Underftanding of Pfalmody, 
is to gee the Keys, which are {even in Number, and are expreffed by the feven 
M Letters of the Alphabet, viz. A, B, C, D, E, F, G, perfectly by Heart, up- 
wards and dowriwfefds, 1 as they Hand on their Lines ami Spaces in the Gamut, or 
Scale of Mufic ; which Keys are alfo expreffed by feven different Sounds as they 
afcend, viz. from. A to B, is one whole Tone; from B to C, is a femi (orhf Jf|. 
Tone ; from C to D a whole Tone ; from D to E a whole 'Tone; from E toF'a 
Semitone: from F to G a whole Tone; from G to A a whole Tone. &c t with 
their Octaves, which being the fame over again, 

N. B« That all Notes which afcend above F, which is, on the hjgheft Line in; 
the Treble, are called in Alt, as G in Alt, &c. and all:Notes, which are below.. 
Gamut in the Bafs, are called Double, as F F double F, &c, but thefe Notes are/ 

chiefly (or the Organ, Harpfichorcj, &c. 
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"The Names and Meafure of the Notes, and their Refit. 



Notes . 
lefts. 



Semi breve, 
i Bar. 



Minim. 



z # 



Crotchet; 

i 



■-F 



Quaver. | Semiquaver, i Demifemiqu, 
it I i 
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The Semibreve is called the Meafure-Note, and guiderh all the reft to a true 
Meafure of Time ; Refts are Notes of Silence, which fignjfy that you muft reft, 
or keep Silence, as long as you would be founding one of fhofe Notes which 
{land above them,' and are like wife called by the fame Names, as Semibreve 
Reft, Minim Reft, &c. But for a better Explanation of the Length apd Propor- 
tion of the Notes now in ufe, obferve the following Scheme : 

A Scale of Notes and their Proportions* 



Common Time, 

•' Semibreve contains 



Minims, 



or l'our 



or Sixteen 



or Thirty- two 




Crotchets, 



or Eight 



Quavers, 



Semiquavers, • 



Demiquavers, 

In 
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' In the foregoing Scale, you fee the Semibreve (or Meafure Note) includes all 
ether leffer Notes to its Meafure in Proportion ; it being fet at the Top ; fo that 
one Minim is { of a Semibreve ; one Crotchet but l ; one Quaver but | ; one 
Semiquaver but t j , and one Demifemic^uaver is but ■*- Part of a Semibreve, 

An Example, of Prick' d Notes. 

3 Minims. 3 Crotchets. 3 Quavers* 3 Semiquavers. 3 Demifemiquavers, 



zidi::z 
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The Dot, that is fet on the right Side of thefe Notes, is called the Point of Ad- 
dition, which adds to the Sound of a Note half as much more as it was before j 

as you may fee, in the above Example, that the pricked Semibreve contains threq 
Minims, &c. 

Therefore, unlefs 

Notes, Times, and Refts, 
Are per feci: learn'd by Heart* 

None ever can 

With Pleafure, fcan J 

True Time in Mufic's Art, 



I 



'.Of other Mujical Characters, and of their life. 



it - 



3 



4 



5 



6 



7 



* * 
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A Flat, Sharp, Natural, Direft, Hold, Single Bar, Double Bar. 



8. 






9 




Repeat, Tye, 
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EXPLANATION. 

I. A Flat caufeth any Note it is fet before (that rifeth a whole Tone) to rife 
but half a Tone, that is, to flat or fink it half a Tone lower than it would be 
without it; and when it is placed at the Beginning of a Tune, it alters both the 
Name and Sound of every Note, upon the fame Line or Space where it Hands, 
through the whole Tune ; it alters the Sound, by making it half a Note lower 

than it was before (except contradicted by a Natural or a Sharp) and is called 
Fa. 

., A Sharp 
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%, A Sharp is quite the Reverfe, or Contrary to a Flat, its Ufe being to raiffl 
or (harp any Note it is fet before, half a Tone higher ; and, when it is fet at the 
Beginning of a Tune, itcaufes all thofe Notes, on the fame Line and Space 
where it "(lands, to be founded half a Tone higher through the whole Tune, 
onlefs contradicted by a Natural or Flat, 

N. B. Flats and Sharps are alfo ufed to regulate the Mi, in the Tranfpofi- 
tion of the Keys, which I (hall treat of more fully hereafter ; and as to their Ef- 
fect in Relation to Sound, may eafily be remembered by thefe Rules, viz. 

Under each Flat the half Note lies, 
And o'er the Sharp the half doth rife. 

3. A Natural, fo called, becanfe it ferves to reduce any Note, made eithet 

fiat or /harp (by governing thofe Fhts or Sharps at the Beginning of a Tune) 

to its natural or primitive Sound, as it {lands in the Gamut; or as it was befora 
thofe Flats or Sharps were placed; the Ufe of the Natural is much more cor* 
ecVthan contradicting Flats by Sharps, or Sharps by Flats. 

r 

N. B. When you find either a Flat, Sharp, Or Natural, placed before any par* 
tlcular Note in a Tune, that Flat, Sharp, or Natural, fo placed, denotes that yog 
fing or play all the fucceeding Notes in the fame Bar, which are on the fame 
Line or Space where it Hands (provided there be any) Flat, Sharp, or Natural, 
Arc notwithilanding it is placed before only one Note in the Bar. 

4. A Direft, or Guide, which is fet at the End of the five Lines, when they 
are broke off, by Narrownefs of Paper, ferves to direft or Guide upon what 
Key the firft Note of the fucceeding Line is placed. 

5. A Hold, when fet over any Note, that Note mull be held fomewhat Ion* 
ger than its common Meafure. 

6. A Angle Bar, ferves to divide the Time in Mufic into equal Portions, 

according to the Meafure Note. 

7. A double Bar, fignifies the End of a Strain, as a Period does the End of* 
Sentence; but in Anthems, Songs, or inftrumental Mufic, it denotes to fing or 
play the Part twice over before you proceed. 

8. A Repeat, when fet over any Note, fheweth, that from the Note it is fet 
ever to the double Bar next following, is to be repeated. 

9< A Tye, when drawu over two or more Notes, fignifies in Vocal Mufic, to 
fing as many Notes as it comprehends to one Syllable, and with one Breath. 

10. A Slur, in vocal Mufic, fignifies a graceful Slurring (or Running) of feve* 
jal Notes to one Word or Syllable, &c. 

11. A Shake, called a Trill, commonly placed over thofe Notes which are to 
t)e ihaked or graced. 

1 2. A Clofe, is three, four, or more Bars together, always placed after the lafl 
Note of a Piece of Mufic, which denotes a Conclufion of all Parts in a proper 
Key. 
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& fable of feveral Moods which ereufei i* P S A L M D Y, 

and how to beat Time in any of them. 

Common Time. I Common Time. J Common Time, 

J, Adagio, Very Slow, j 2. Allegro, quick ] *, Retorted Mood, rery^icfc, 

1, 2: 3,4. I ij 2: 3» 4*' 1 * ; 2. 



d, 0. d, 0. d, vt t 

Triple Time. ! Triple Time. J Triple Time. 

Three to two. J Three to Four. J Three to Eight. 




3 

8 





*- 




d, n, d, u. d, a. 

This Part of Mufic, Called Time, when rightly underlbod by the feveral Per- 
formers, Caufes all the Parts to agree one with the other, according to the De- 
fign of the Compofer. 

There are feveral Sorts of Time, yet all are deduced from two, that is, com* 

mon Time, and triple Time, which are meafured by either an even or odd Num- 
ber of Notes, as 4 or 3 j not always fo many Notes in Number, but the Quan- 
tity of fuch -like Notes to be included in every Bar. 

Common Time is meafured by even Numbers, as 2, 4, 8, Sec, each Bar inclu- 
ding fuch a Quantity of Notes as will amount to the Length of a Semibreve 
(which is the Meafure-Note, and guideth all the reft) and is called Whole-Time, 
or Meafure-Note : But to give every Note its due Meafure of Time, you mull 
nfe a conftant Motion of the Hand or Foot, once down and once up in every Bar, 
which is called Beating of Time. 

The firft Mood which I Ihall fpeak of in Common-Time, is a very How 
Movement, and is the more fo, if the Word Adagio is fet over it: This Sort of 
Time is generally ufed in Compositions of plain Counter- Point, fuch as moft of 
our ancient Pfalm-Tunes, and other grave and folemn Pieces of Church-Muftc, 
fuch as Diapafon Pieces in Voluntaries, &c. alfo in the graveft Strains in Sona- 
ta's, &c. Every Semibreve in this Sort of Time- (which is one whole Bar of 
Time) is to be founded as long as one may very diftinclly and deliberately count 
1,2, 3, 4, according to the flow Motion of the Pendulum of a Clock, which 
beats Seconds; and your Hand or Foot mud be down while you count 1, 2, and 
take it up while you count 3,4; in which, fee the foregoing Example, where 
I have placed i, 2, 3, 4, over the Notes, and underneath, d for down, and u 

for up, fhewing when your Hand Ihould fall or rife. 

The fecond Mood is meafured according to the firft, as you may fee in the 
Example, and is as quick again as the firft, if the Word Allegro is fet over it, and 

is generally ufed in Anthems, alfo in Cornet-Pieces, Trumpet-Pieces, &c. in 

Volun. 
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Voluntaries; alfo in brifk Strains in Sonata's and Concerto's, &c. whicll gene- 
rally follow the Adagio Strains. 

The third, is called Retorted Time, and is Tung or played very quick. This 
Sort of Time is a very brifk and lively Movement, and the Motion of it is once 
down, and once up in a Bar. 

There is another Mood in Common-Time, which is marked thus J and is 
called Two to Four, every Bar including two Crotchets, one to be beaten with 
the Hand or foot down, and one up ; and is fung or played Very quick, 

Triple Time is meafured by odd Numbers, as Three Minims, Three Crotch- 
ets, or Three Quavers in a Bar ; which Bar mull be divided into three equal 
Parts, and is meafured by beating the Hand or Foot twice down and once up in 
every Bar; fo that your Hand or Foot is juft as long again down as up, as you 
may fee in the foregoing Example, in which the firil Sort of Triple Time is 
called Three to Two, containing three Minims in a Bar, and performed in the 
fame Time as Two in Cpmmon-Time, two to be fung with the Hand or Foot 
down, and one up : This Sort of Time is often ufed in Pfalm-Tunes, alfo in 
Anthems and other Pieces of Mufic. 

The fecond Sort is called Three to Four, containing three Crotchets in a Bar, 
and is as quick again as that of Three to Two ,♦ two Crotchets to be fung with 
the Hand or Foot down, and one up. This Sort of Time is fometimes ufed in 
Pfalmody, often in Anthems, alfo for Minuets, and other Pieces of inflrumental 

Mufic. 

The third Sort is called Three to Eight, containing three Quavers in a Bar, 
and is as quick again as that of Three to Four, two Quavers to be fung with 
the Hand or Foot down, and one up: This Sort of Time is very little ufedia 
Church-Mufic, but frequently in Inflrumental, and often in Minuets. 



' A Table of Nine Inflrumental Moods. 
Binary Triples, Six in a Bar, Three down, and Three up. 

Six to Four, | Six to Eight, | Six to Sixteen. 
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Triple Time, Nine in a Bar, Six down, and Three up. 

Nine to Four. | Nine to Eight. | Nine to Sixteen. 

ttifiii 
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Binary 
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Binary Triples, Twelve in a Bar, Six down> and Six up. 



Twelve to Four. 



| Twelve to Eight* 



Twelve to Sixteen* 




if 
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u. 



d, 



a. 
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EXAMPLE. 
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u, 



d> 



u. 
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d, w 
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d, u. dj 



u, 



d, u. 
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Thefe Notes are called Notes of Syncopation, or Driving of Notes, by Rea- 
fon the Bar, or beating of Time, falls in the Middle, or within fome Part of the 
Semibreve, Minim, &c. or when Notes are driven till the Time falls even again, 
the Hand or Foot being either put down or up while the Note is founding, 

Obferve, that in Common-Time the Hand or Foot mull be juil as long down 
as up ; and in Triple-Time ju ft as long again down as up 3 and that it mull fall, 
in the Beginning of every Bar, in all Sorts of Time whatever. 

You will often meet, in Triple-Time, Pfalm-Tunes, with a double Bar drawn 
through between two Angle Bars, when the Time is imperfect on either Side of 
the double Bar, both Bars making but one Bar of Time, as in the following 

EXAMPLES, 




Triple-Time. 
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a. A, 
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C 



Cornmtn 
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Common Time. 
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u, 



d. 
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N. B. When yoa meet three Quavers, with a Figure of Three over them, 




you muft fing them in the Time of a Crotchet. 



Of Timing the Voice, and of the fever al Graces ufed in Mufic. 

The firft and moft principal Thing to be done in a vocal Performance, is to 
have your Voice, as clear as poffible, giving'every Note a clear and diftincr. 
Sound, alfo pronouncing your Words in the politelt Manner; having got your 
Voice in good Order, you may at firft attempt the following Leflbn (which is 
the firll Leflbn generally taught by moft Muficians.) 

The Eight Notes, afcending and defcending, in the Natural Sharp 



Treble. 



Key, both Treble and Bafs. 








Fa, fol, la, fa, fol, la, Mi, fa. Fa, Mi, la, fol, fa, la, fol, fa. 




Bafs. 
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Fa, fol, la, fa, fol, la, Mi, fa. Fa, Mi, la, fol, fa, la, fol, fa. 

The true and exatt Tuning of this Leflbn, is to obferve the two Semitones or 
half Notes; that is, from La to Fa, and from Mi to Fa, afcending; and from 
Fa to Mi, and from Fa to La, defcending ; all the reft being whole Tones, 
whofe Order differs according to the Key they are computed from. 

The Eight Notes, with the true Proof of every Interval in the Key 

cf G, with afharp Third, and in the G -Cliff, 

Afcendings. 3ds. | 4ths. | 5ths. 

pfPi-fe ■■--- -■■^- ■-■■ -^-3- 
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P, s, 1, f, 1} f, s, 1, f, f, f; f, 3,1, f, s, f, s. 

Dths, 
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6ths. 



Xl* 



7ths. 
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F, s,J, f, s,I, f, L 



F, s,l, f,s,l,m, f, m» 






8ths. | I, 3, 5, 8. 
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1 ft., 






F,s,l,f, s,l,m,f, f, f. 



F, 3, s, f. 



Defcendings. 3ds. | 
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E 
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L 
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4th s. | 



5ths 







F, m, I, f, 1. F, m, 1, s, f, s. F, m,!, s, f, f, £ 

;ths. 





F, 111,1, s, f, 1, f, 1. 
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F,m,l,s, 




f, 1, s, f. 
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8ths. | 
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F, m,l, 6, f, I, $, f f s : 
i, 4, 6, 8. 
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Skipping Notes, moving by Leaps. 



3d. 



4th 



5th, 



6th. 



7 th. 



8th. 
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F, 1, f, f, f, s, f, 1, 



f, m, f, f. 
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4th, 5th, 
Q. . O 



6th. 



7th. 



8th, 
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F, 1, ft s. ft ft ft «. 
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When you* have learned thefe LefTons, you may, for your next, proceed to 
fdme plain and eafy Pfalm-Tune, which is as eafy as any Leflbn that can be fet 
you, always obferving the Places of the Semitones, &c. It is alfo neceflary for 
you to learn the Letters your Notes are on, as well as Sol fa, &c, which will 
greatly improve your Knowledge in Mufic. 

Of the fever al Graces ufed in Mafic. 

The firft and moft principal Grace, neceffary to be learned, is the Trill or 
Shake ; that is to move or Shake your Voice diftinftly, on one Syllable, the Dif- 
tance of either a whole Tone or a Semitone, always beginning with the Note 
or half Note above. 

EXAMPLE. 

Trill upon the whole Note, | 






fczfAzuz z 




fe the Lord; praife the Jvord. 



Trill upon the half Note. | Plain, 




z£ZiznzttzQ~~±iZE:rQ~i 




fe the Lord j praife the Lord. 

The MethGd of learning this Trill, is firft to move flow, then fatter by De- 
grees ; and by a little diligent Praftice you will foon gain the Perfection of it. 

The Trill is to be ufed on all defcending pricked Notes, and always juft be- 
fore a clofe ; alfo on all defcending Semitones ; but (in Pfalmpdy) none ihor- 
ter than Crotchets ; and, for the more Eafe of the Learner, I have placed tr. 
over the Notes in the Pfalm-Tunes (in this Book) where it is to be ufed. 

There is another Grace ufed in Mulic, called the Grace of Trsnfuion, that is, 
to flur or break a Note, to fweeten the Roughnefs of a Leap, &c. ■ 

Of the fever al Keys in Mufic \ and to tranfpofe any Tune cut of the 

two Natural or Primitive Keys into any other Key, by Flats or Sharps. 

In Mufic there are but two natural, or primitive Keys j viz. C, the fharp and 

chcarful Key, and A, the flat and melancholy Key ; and, to diftinguifh thefe 
two Keys one from the other, is in refpeft to the third, fixth., and feventh above 
its .rjey, which is always the laft Note of the Bafs ; for if either the third, fixth, 
or feventh, above the laft Note be leffer, the Key is flat, if greater, then it is 
iharp : And no Tune can be formed on any other but C, and A, without the 
Help of placing Flats pr Sharps at the Beginning of the five Lines, which 
brings the Progrefijons of the other Keys to the fame ErTeft as the two natural 

" ' by 
the 
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An Example of the two Natural Keys. 

A, the Natural Plat Key. I C, the Natural Sharp Key. 

3d, 6th, and 7th lefTer. j 3d, 6th, and 7th greater. 
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Of Tranfpojition of Keys* 

To tranfpofe, fignifies to remove from one Place to another j but the fM 
Thing to be considered is the Mi, or Mafter-Note, which guideth all the other 
Notes both above and below ; and alfo bringetli all other artificial Keys to the 
fame Nature, as the two natural Keys ; the Mi being always next above the 
Key-Note, in the flat Key, and next below the Key-Note, in a iharp Key ; as 
you may obferve in the two Keys before mentioned. 

The firffc Thing to be done, in order to the right underftanding of Sol-faing, 
in the feveral Keys, is to find out the Place of Mi, or governing Note; which 
done, the Progreffion of the other Notes might eafily be remembered by thefe 

Rules, viz. 

Above your Mi, twice Fa, Sol, La, 

And under Mi, twice La, Sol, Fa, 
And then comes Mi, in either Way. 

flow to tranfpofe any Tune out of the two N. Keys into any other Key by Flats* 

Key of A Natural, flat ad, Mi in B. Key of C Natural, fharp 3d, Mi in B. 
; _ _ „ n:6- 
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L, m, f, s, I, f, s, 1. 





Key of D, flat 3d,MiinE. Q 



F, s, 1, f, s, 1, m> f. 

Key of F, Sharp 3d, Mi in E. 



fel : K : 



L, m, f, s, 1, f, s, 1« 

Key of G, flat 3d, Mi in A. 
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F, s, 1, f, s, 1, m, f. 

Key of B, flat, fharp 3d, Mi in A.' 
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L, m, f, s, 1, f, s, 1. 



Key of C, flat 3d, Mi in D. 



F,'s, L" f,~s, 7, M, 7. 

Key of E, flat, iharp 3d, Mi in D. 
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If that by Flats your Mi you do remove, 
Set it a 5th below, or 4th above, 

How to Tranfpofe any Tune out of the two Natural Keys, into any other Key, 

hy Sharps. 



Key of A, Natural, fiat 3d, Mi in B; Key of C, Natural, fharp 3 d, Mi in B, 
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L,m, f, s, 1, f, 3, 1. 

Key of E, flat 3d, Mi in F. 

















L, m, f, s, 1, f, 5, 3, 

Key of B, flat 3d, MiinC. 



Dt 



F, s, I, f, s, 1, m, f. 

Key ofG", fharp 3d, MiinF. 

F, s, 1, f, s, I, m, f, 

Key of D, fharp 3d, Mi in C.^. 









L, m, f, s, I, f, s, 1. 

Key of F, fharp, flat 3d, Mi in G. 
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F, s, 1, f, s, 1, m, f; 

Key of A, fharp 3d, MiinG. 
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L, m, f, s, 1, f, s, 1. 



F, s, 1, f, a, 1, m, f. 



When that by Sharps you do remoVe your Mi, 
A 4th above or 5th below muft be. 

By the foregoing Examples, you. fee how any Tune may be tranfpofed into 

any of the artificial Keys, by either Flats or Sharps, whofe Progreflions, by the 
Help of thofe Flats and Sharps, are made to the fame Effect as the two natural 
Keys ; but you are not confined to the Sol-faing of them all, fo that you do but 
obferve the Places of the Semitones or half Notes : When you have found your 
Mi, they may eafily be remembered by thefe Rules : 

In ev'ry Oftave 

Two half Notes we have, 

Both rifing to Fa, 

From Mi, and from La., 

0/ 
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Of I N T N A T 1 N, or DireSions for pitching the Turn m 

their proper Keys. 

Unlefs a Tune is pitched on its Proper, that all the Voices may perform their 
Parts clear and ftrong, that is, neither too high, nor yet too low, for the Com- 
pafs of the Voices, it never can give Delight to the Performers or Audience; 
which cannot regularly be done (in thofe Churches that are not furnifiied with 

Organs) without a Concert Pitch-Pipe, or fome Concert Inftrument of Mufic, 
fuch as Concert-Flute, German-Flute, &c. but as there are Pitch-Pipes made 
for this Purpofe, which may be bought at any of the Mufic-Shops in London, 
for about 2 s. and 6d. each, I recommend one of them as moll ufeful for the 
Purpofe, and as all Tunes, which being fet in their proper or Concert Keys (as 
are all in this Book) are always played on the Organ, HarpGchord, and all other 
Instruments, in the fame Keys they are fet in ; fo it is likewife necefTary that they 
are fung in the fame Keys they are fet in, when fet in their proper Keys, as arc 
all in this Book ; but I will here give you 



An Example of fuch Keys as are neceffary to be ufed ; all the others 

being fuperfluous, and are feldam ufed. 



ift. 

Key of A, Natural, 
flat 3d, 



2d. 

Key of D, 
flat 3d. 







Miin-B. 



Mi in E. 



J* 

Key of G, 

Hat 3d. 



4th. 

Key of C, 

flat 3d. 



I- 






u. 



Mi in A. Mi in D. 




lit. 
KeyofC,N. 

fharp 3d. 



2d. 

Key of F, 
fharp 3d. 



q: 




r"Q~ 



Key of B flat, 
fharp id. 



4th. 

Key of G, 

fharp 3d. 



Key of D, 

fharp 3d. 



6th; 
Key of A, 
Iharp 3d, 






-f-#-e— {*-• 



Mi in B, Mi in E. 



Mi in A. MiinF, MiinC, MiinG. 



Having procured one of thofe Pitch-Pipei=, before mentioned, you will find 
marked upon Pewter, on the Regifter or Slider belonging to it, all the fsveral 
Semitones included in an O&ave, . , 



di 



XXIV 



?he INTRODUCTION. 



As for Example, 

By fefctirrg the Regifter, that is, by drawing that Letter 
which. your Tune is tranfpofed-in, fo as the- Line or 
Stroke where it Hands (which is drawn acrofsthe Regifler) 
torrefponds with the Foot of the Pipe, then blow gently 
and you will have the true Soupd of the Key which you 
have fet in order to pitch ,- as for Example ; fuppofe your 
Tune is in the Key of G, then draw out the Letter G; 
if in A, then draw Out A, &c» and blow as above dire&ed, 

N. B, Whereas feveral Tunes which are in G $ C, D, 
&c. in which the Trebles begin a fourth below the Key, 
in fuch Cafes the Key -Note of the Tune muft be pitched 
on the Pipe, and the Treble and Bafs are to take their 
Pitches from the faid Key-Note, that is to fall a fourth, &c. 
from the faid Key -Note, fo given on the Pipe. 

I prefume there are not now many Choirs of Singers 
in Country Churches (where there is no Organ) but what 
are furnimed with Pitch-Pipes ,* which I recommend as 
equally nfeful to Parifli- Clerks (in thofe Churches that 

have no Organ or Choir of Singers) al'fo in all Charity- 
Schools, Sec. It will likewife be found equally advanta- 
geous to all Learners and PracYifers of Pfalmody whatever, 
to have their Tunes at all Times thus regularly pitched in 
their proper Keys, which will not only give them the true 
Sound of a Key, but will likewife let them into the Air 
of the Tune, and greatly forward their Learning. 

* 

A New MUSICAL DICTIONARY. 



\ 



ADAGIO, flow. 
Affetuofo, very ten- 
derly. 
Allegro, very quick. 
Andante, diftinftly. 

Bene Placito, at Pleafure. 
Canto, the Treble. 
Canzonetta, a Song. 
Da Capo, End with the firft 

Strain, 
Forte, loud. 

Galliarda, gay, brife, Sec. 
Largo, flow. 
Minuet, a Kind of Dance, 

always in Triple-Time. 
Nonupla, a Jigg. 
Organo, an Organ, but 



when wrote over a Piece 
of Mufic, fignifies the 
Thorough Bafs. 

Piano, very Soft. 

Prelude, an Extempore Air, 
played before, in the Mid- 
dle, or at the End of a 
Piece of Mufic. 

Quarta, four Parts. 

Quinque, five Parts. 

Recitativo, Expreffive. 

Solo, fingly, alone. 

Tutti.all.or Chorus. 

Tacet, filent, reft. 

Vivace, briik. 

-Volti Subito, turn over 
quick. 
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PSALM 



PSALM-TUNES, in Two Parts. 



PSALM I. Crowle Tune. 



Treble and Bafs. 



tr. 




3: 

i 211X1. 






+e- 






|3::o: 










fe 




:a: 



The Man is bleft that hath .not lent, to wick-ed Men his Ear 

6 

«£ _ 6 * 








;.i:d~ 


















;|::a 



fr. 



tr. 



ZQ.l\Z~ZZ—§ Z IIDZlTZi" _2l] 










Et:j:zE J: " pf:EE ]#§ pp E=:p{~*lfe 



Nor led his Life as Sin-ners do, nor fat 




in Scorn-ers Chair, 

6 4& 






II. 

But in the Law of God the Lord 
Doth fet his whole Delight, 

And in the fame doth exercife 
Himfelf both Day. and Night. 

III. 

He Jhall be like a Tree that is 

Planted the Rivers nigh, 
Which in due feafon bringeth forth 

Its Fruit abundantly. 

IV, 

Whofe Leaf {hall never fade nor fait 
But flourifhing fhall ftand •, 

Ev'n fo all Things fhall profper well, 
That this Man rakes in Hand* 

D 



PSALM tt e 



26 



PSALM -TUNES. 



PSALM II. Cambridge Tune. 



Treble and Bad. 



tr. tr. 




3'- 
21 




:i:q: 




P=Pe~ 




:§=E :±§e: 




Why did the Cen-tiles Tamults raife? What Rage was in their Brain ? 

B 4 

z£;i:q:iu;izqZQ 
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2 ;c:l 



IDE 



fr. 



fr. 




P-t^t- 




D: l!E:tf:J-§=:d^eitt!±e: 



C: 







d: 




Why do the Pco-ple ftill con--trive a Thjng that is but vain ? 

* J' 



* 



--- ~Ef and i.Qz:g:!zz J! ztto:— P }±™ j;z:j{; 
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II. 



The Kings and Rulers of the Earth, 
Confpire, and are all bent, 

Againft the Lord, and Chrift his Son, 
Whom he among us fent. 

III. 

Shall we be bound to them ? Say they, 
Let all'their Bonds be broke, 

And of their Dodtrine and their Law 
Let us rejeft the Yoke. 



* 1 .# *t 



IV. 



But he that in the Heav'n doth dwell, 
Their Doings will deride, 

And make them all as Mocking-Stocks, 
Throughout the World fo wide. 

' • ■■ : -: : *.% PSALM 



VIII. 



t^-3- 



4 T-»i 



A 
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PSALM-iUNES, 
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PSALM VIII. Stamford Tune. 




Treble and Bafs. 






tr. 







God our Lord, how won-dcr -M, 

IcEq:|:H3lHEi 



Iziti 



*6 






-P 



: :a 








— i-e 




are thy Works evVy where! 

6 6 



+H-H- -e- 






rr. 




p^ it 




-F-M-yJ— 






-4-4- 




AW-i- 



fete 







-0- 



Thy Fame furmounts in Dig-ni— ty, 

6 6 6 



the 










tr"© 



higheft Heav'ns that are, 

6 



e+e- 
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Ev'n by the Mouth of Sucking Babes 
Thou wilt confound thy Foes ; 

For in thofe Babes thy might is feen. 
Thy Graces they difclofe. 

* III. 

And when I fee the Heav'ns above, 
1 he Works of thine own Hand, 

The Sun, the Moon, and all the Stars, 
In Order as they ftand. 

IF. 

Lord ! what is Man, that thou of him 
Tak'ft fuch abundant Care ! 

Or what the Son of Man, whom thcu 
To vifit doft not Spare ! 

D 2 



psaLmix, 
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PSALM-TUNES. 



PSALM IX. Verfes 7, 8, 9, 10. St. James's Tune. 



Treble and Baft. 



tr. 



tr. 




(ESeS 








Cr ± zp 




roc: 








Know thou that he who is a-bove, for e— ver-more fhall reign, 

2*i 



C=H- 





:i:n: 1 







e 



ftv 



fr. 







er:a-J:3iiri:z:in 










!£ 



And in- the Seat of E-qui— ty, 



B- 










i~I.d:1. 




±t:t:E=Hf: 

true Judgment will maintain; 

6 7 












::d:i 



VIII. 

With Juftice he will keep and guide 
The World and ev'ry Wight ; 

And fo will yield with Equity 
To ev'ry Man his Right. 

IX. 

He is Protedtor of the Poor, 
What Time they be oppreft ; 

He is in all Adverfity, 
Their Refuge and their Reft. 



X. 



And they that know thy holy Name, 
Therefore fhall truft in thee 5 

For thou forfakeft not their. Suit 
In their Neceffity. 



PSALM XXIII. 



psalm-tunes; 



i 9 



PSALM XXIII. Canterbury Tune. 



Treble and Bafs. 






- The Lord is 





---n-t-e-H* 





e- 



pn-ly my fup.p.ort, and he that doth me feed; 








JLtL— 




jCztz: : 



d — i*B-— 




zg:ltfp: 





-e- 



u 







::t:i.o: 



tr. 



tr. 















XD-llf 








:o: 



How can I then lack a- 

6 6 



•ny thing, whereof 




_ji 











# h-f-F- -I ^+P_t:rD:i[id^" 






I ftend in xieed? 

6 
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II. 

In Paftures green he feedeth me, 

Where I do fafely lie ; 
And after leads me to the Streams 

Which run moft pleafantly. 

III. 

And when I find myfelf near loft, 

Then doth he me home take, 
Conducing me in his right Paths, 

E'en for his own Name's Sake. 

IV. 

And though I were e'en at Death's Door, 

Yet would I fear no ill ♦, 

For both thy Rod and Shepherd's Crook 

Afford me Comfort ftill, 

PSALM XXV, 
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PSALM*fVNES. 



PSALM XXV. Southwell Tune. 



Treble and Baft. 




I: :a: itch 






-H--e- 




my Heart to thee, my God and Goide mod Juft ; 




>v^ r\ \ r j r \ — 
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:i:o: 









:qz; 



/r. 



fr. 



fA 
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:i:o: 



Nowfuf-fer me to take no Shame, for in thee do I truft. 




_,i 








II. 

Let not my Foes rejoice, 

Nor make a Scorn of me ; 
And let them not be overthrown 

That put their Truft in Thee. 

III. 

But Shame fhall them bcfal, 
Who harm them wrongfully : 

Therefore thy Paths and thy right Ways 
Unto me, Lord, defcry, 

IV. 

Direft me in thy Truth, 
And' teach me, I thee pray ; 

Thou art my Saviour and my God, 
On thee I wait alway. 



PSALM XXVI. 



PSJLM'-rUNES. 
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PSALM XXVI. Wihdfor Tune; 



Treble and Bafs. 



CrAdz 



tr. 







tf 



Lord, be my Judge, and thou {halt fee, my Paths be right and plain ; 




cffii 
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;;gi 



:s: :D:: 
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tr. 









*e - 



fr. 








:i:d: 



I trutt in God, and hope that he, with Strength will me fuf-tain. 





1 aH_ Z _ 



■ 

4t~ 




*=:* 
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.*.n_. 
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IL 



Prove me, my God, I thee define, 

My Ways to fearch and try $ 

As Men do prove their Gold with Fire, 
My Heart and Reins efpy. 

III. 

Thy loving Kindnefs in my Sight, 

I do behold always \ 
I ever walked in thy Truth, 

And will do all my Days. 

IV. 

I do not love to haunt or ufe, 

With Men whofe Deeds are vain ; 
To come in Houfe, I do refufe 



With the deceitful Train. 



PSALM XXVIII, 
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PSALM-TUNES. 



PSALM XXVIIf. Verfes 6, 7, 8, g. York Tune. 



Treble and Bafs. 



<*•#*• 




Di;z 



To render Thanks nn-fo 













BP 



the Lord, 
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c! 










how great a Canfe have I ; 

6 






'* *r~ 



j*r. 



-C-LQ 







-C 



- _q; 



MjVbiWvrityPray^aWniv Complaint, that heard (o wil-Iing.-ly, 




d~e id+rl- 








VII. 

He is my Shield and Fortitude, 

My. Buckler to diflrefe; 
My Heart rejoicetji 1 greatly, and 

My Song Ihall him confefs. 

... VIII. 

A- 

1 

t 

He is our Strength and our Defence, 

Our Foes for to refift ; 
The HeaJth and tfieSalvation of 

His own Eleft by Chrift. 

. IX. 

Thy People arid' thy' Heritage, 
Lord, blefs, guide, and preferve ; 

Increafe them, Lord, and rule their Hearts, 
That they may never fwerve. 



PSALM ZEX. 



PSAlM-fUNES. 



Ti 



PSALM' XXX. ' Uxbridge Tune, 



Treble and Bafs. 



3:iT 




2 :n : :dz:^:. . 



~e 



::a 



tr. 







All laud and praife with Heart and Voice, O Lord, I gire 

— 6 



2_ 



c 



:a' 



¥ 



c 



to thee, 

6 






q: 








Eerm 




fr. 







:i=az:E: : 




/r. 



«: P 1 



^ - ^J"0- 




:d: 



1- 



Who didft not make my Foes re-joke, but haft ex-alt— ed me. 





•9~ 







:ta- 3 :i:o:n- 



, 6 5 

6 43£ 






II. 

O Lord, my God, to thee I cry'd 

In all my Pain and Grief: 
Thou gav'ft an Ear and didft provide, 

To eafe me with Relief. 



III. 



Thou, Lord, haft brought my Soul from Hell, 

And thou the fame didft fave - 9 
From them that in the Pit doft dwell, 

And kep'ft me from the Grave. ' 

IV. 

Sing Praife, ye Saints, that prove and fee 

The Goodnefs of the Lord, 
In honour of his Majefty, 

Rejoice with one Accord. 

E 



PSALM XXXIIL, 



34 



PSJLM-tUNES. 

PSALM XXXIII, St. Matthew's Tune 



Treble and Bafs. 



tr. 



tr, 







Ye Righteous, in the Lord rejoice * it is -a feem-ly Sight, 




tr. 



. SZETl.D 





rir:i:a~:± ©rt't e:1:di :dzJ=:§: 






:a:fc§z: 



That up-right Men.with thankful Voice, Ihould praife the Lord of Might. 

6 f _6 6 Q _, 



fr. 



fr. 



fr.- 



t 





+ = e:: fa 



:a:raz_: r 




B:ht!=tp::.©; 



□ 



Praife ye the Lord with H&rp, arid fing to Km with PM-te— -ry, 







-Ye 




: $ 



t 




—4 




With ten-ftring'd Itt-ftrumenti founding, praife 
* a 




tr. 



-9-F- - 





:a 



-e 



ye 

6 



the Lord moll high. 




I j. e — -J a_p \toz^: 

*: 



-"-f9H0- 



94-= 



„V — 4- A M 




-4 9-;r - 
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3 Sing to the lord a Song mofl new, with Courage give him Praife ; 
For why ? his Word is ever true, hi$ Works and all his Ways : 

4 Both Judgment. Equity . and Righf, he ever lov'd and will, 
And with his Gifts he doth delight the earth throughout to fill 

PSALM XXXIV. 



PSALM-fUNES. 



4* f» 
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PSALM XXXIV- WorkfopTune. 



Treble and Bafs. 





tr. 



tr. 



- -e-H-3- 






:d: 



I will give Laud and Honour 




3- 












both un 



to the 

6 






Lord 

6J 



always, 





:az: 




z:d z~3iuXu- 




e-¥A — 





My Mouth al—fo for e«ver-more ftiall fpcak un 

cgzti""32:J:zrD:lz§~: 





: :a:ii:Q:n 





•to his Praife* 

6 £ 



~e- 




:d:: 



II. 

I do delight to laud the Lord, 
In Soul, in Heart, and Voice, 

That humble Men may hear thereof, 
And heartily rejoice, 

IIL 

Therefore fee that ye magnify, 
With me the living Lord j 

Let us exalt his holy Name, 
Always with one Accord. 



For I myfelf befought the Lord, 
He anfwer'd me again ; 

And me deliver'd fpeedily 
From all my Fear and P^in. 

£ 2 



PSALM XXXIX, 



3* 



PSALM-TUNES. 



PSALM XXXIX. Verfes 5, 6, 7, 8. St. Thomas's 

Tune, 

Treble and Bafs. 



tr. 







fcsis«te 



u: 





8t 
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re- 



Lord, number out my Life and Days, which yet I have not pad, 






I * ■ 




So that' I may 



be cer-ti— fy'd, how long my 

6 6 



Life fhall laft. 




z'~xn:z 



m.a. 




* % • 






VI. \ 

For thou haft pointed- but my Life, 
In Length much- like a Span ; 

My Age is nothing unto Thee, 
So vain is ev'ry Man. 

VII. 

p ■ 

Man walketh in a Shade, and doth, 

In vain himfelf annoy, 
In getting Goods, and cannot tell 

Who fhall the fame enjoy. 

V*IIL 

Therefore, Lord, hvhat wait I for? 
What Help do I defire.? ■■> - :~ .' . 
Truly my Hope is ev ■n'ria thee," 



i j % * 



/ * 



I nothing elfe require.:!..: 
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PSA-LM-rUN-ES. 
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PSALM XL. Weftminfter Tune 



Treble and Bafs. 





Czd: =fc=t 



-A— e- - 
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tr. 
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I wait-ed long and fought the Lord, and pa-tient-ly did bearj 

6 6 
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4-u— u. -e- 



At length to me he did ac-cord, my Voice and Cry to hear, 



6 
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II. 



He brought me from the dreadful Pit, 
Out of thd Mire and Clay •, • 

Upon a Rock he fet my Feet, 
And he did guide my "Way. 

IIL 

To me he taught a Pfalm of Praife, 
Which I muft Ihew abroad ; 

And fing new Songs of Thanks always, 
Unto the Lord our God. 



IV. 

When all the Folk thefe Things fliall fee, 

As People much afraid, 
Then they unto the Lord will flee, 

And trufl: upon his Aid. 



PSALM XLI. 




?$4LM*¥UNMS, 

PSALM XLI. Dayentry Tune. 



Treble and Bafs. 
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The Matt Is Weft that doth pro-vide 



for fuch as nee— *fy be; 
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z:d:tQz:e: 
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ifw— *r_ iF % r i^' i~tt* 
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For in 



z-yja: 




the Sea- -fan 





pe — ri — lou?, the Lord 





will fefc him free. 




II. 



And he will keep him fife, and n^akc 

Him happy in the Land ; 
And not deliver him into 

The Enemies ftfong Hand, 

HL 

And from his Bed of Languifhing 
The Lord will him reftore : 

For thou, P Lord, wilt turn to Health, 
His Sicknefs and his Sore. 

IV. 

Then in my Sicknefs thus (aid I, 
Have Mercy, Lord, on me : 

And heal my .Soul which grieved is 
That I offended thee. 



* 7 
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PSALM XLII. 



PSALM*?UNES. 

PSALM XLIL Leighton Tunc, 



39 



Treble and Bafs. 
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Like as the Hart doth pant and bray, 



* 
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the welUfprings to db-tain, 
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So doth my Sou! de^fire al-way, with thee, Lord, to 









II. 



My Soul doth Thirft, and would draw near 

The living God of Might : 
Oh, when fhall I come and appear, 

In Prefence of his Sight ? 

III. 

Thd Tears all Times are my Repaft, 

Which from my Eyes do Aide ; 
Whil'ft wicked Men cry out fo faff, 

Where now is God thy Guide ? 

IV. 

Alas, what Grief it is to think, 

The Freedom once I had ! 
Therefore my Soul, as at Pit's Brink, 



Moft heavy is and fad. 



PSALM XLIV, 
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PSALM-TUNES. 



PSALM XLIV. Peterborough Tune, 



Tteble and Bafs. 



lCz± : 
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Oar Ears have heard our Fa-thers tell, and revVent-ly re-cord; 




tr. 




tr. 
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The wond'rous Works that thou hall done, in antient Time. Lord. 
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II. 



How thou didft drive the Heathen out 
With a moft powerful Hand, 

Planting our Fathers in their Place, 

And gav'ft to them their Land. 

III. 



They conquer'd not by their own Sword, 
The Land wherein they dwell % 

But by thy Hand, thy Arm, and Grace, 
Becaufe thou lov'dft them well. 



/ 



IV. 



Thou art my King, God, who fav'ft 

Jacob in fundry wife; 
Led by thy Pow'r, we threw down fuch 



As did againft us rife. 



PSALM XLV 



PSALM-TUNES. 
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PSALM XLV. Graye's Tune. 



Treble and Bafs. 



tr. 



rCizdr 



$*=* 







:tp: :§z * 



Ffc- . : : 




My Heart doth 



take 
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in hand, fome god— ly Song to fmg; 
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H r e r 1- i. 
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The Praife that 
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I fiiall 

6 
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fhew there in, 

6 & 



- e 



per-tain-eth 








■** 





to 

6 



the King. 











II. 

My Tongue fiiall be. as quick 

His Honour to indite, 
As is the Pen of any Scribe 

That ufeth faft to write. 

III. 

O faireft of all Men ! 

Thy Lips with Grace are pure ; 
For God hath bleffed thee with Gifts 

For ever to endure. 

m w 

IV. 

About thee gird thy Sword x - 

Prince of might eleft : 
With Honour, Gtory, and Renflwn, 
Thou art moft richly deck'd. 
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Lord, con-fi-der my Difirefs, and now with Speed fome pi— ty take ; 
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Sins 'forgive, my Faults re*drefs, good Lord, for thy grtat Ivf etciefe ^ake. 
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Wafli me, Lord; and make.ip^clearv 
From this unjuft and.finfur M; ■ 

And purify me 6nce\,again,. : 
From this foul Crime and bloody Fad, 
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Remorfe and Sorrow r d6 '.cpnftraln,; 

Me to.acKn"6W^cige J "my, 'exceis\ 
Becaufe %f 'SW MK 5 ffill"remam^., ! 

Before my Face without' refeafe." ' 






\ 
i 



IV. 



¥ ' 4 

Againft thee only hfyc I C\ti%^ 
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And done this Evil 1 in thy 

And if LffibuTd' ; nb : Mercf find," 
If were thjr, jiidgrnents jiiftVrtd rtght 
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is ; "my Strength, my Stay, my Wealth, and £1111 doth me de-fend. 
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put your Truft in him alway, 

Ye folk with one Accord •, 
Pour out your Hearts to him, and fay, 

Our truft is in the Lord. 
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PSJLM-fUNES. 



PSALM LXVII. Guildford Tunc.' 
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Have Mer-»cy on us, Lord, and grant to us, , 
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thy Grace; 
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To ihew to us, do thou ac -cord, the Brjghtnefs 
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of thy 
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Face. 
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II. 

That all the Earth may know 

The Way to godly Wealth : 
And all the Nations here below* 

May fee thy faving Health. 

III. 

Let all the World, O God, 

Give Praife unto thy Name : 
And let the People all abroad 

Extol and laud the fame. 

IV. 

Throughout the "V^orld fo wide, 

Let all rejoice with Mirth : 
for thou with Truth and Right doth guide 

The Nations of the Earth. 
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PSALM LXXXI. Proper Tune. 
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Be light and glad in God re-joice, who is our Strength and Stay ; 
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Be j oy — f u 1 ajid lift up your Voice, to Ja-cob's God al-way ; 
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Pre- pare your In-ilruments 

6 



mod meet, fome joy 
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ful Pfalm to fing 
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Strike up with Harp and Lute 
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3 Blow as it were in the new Moon, with Trumpets of the belt; 

As it was ufed to be done, at any folemn Feaft. 
4. For this is unto Ifrael, a Statute which was made, 

By Jacob's God. and muft full well, be evermore obey'd. 
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How pleafant is thy Dwelling place, Lord, of Holts, to me ! 
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The Ta-ber-nacles of thy Grace, howplaaiant, Lord, they be! 
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II. 



My Soul doth long, full fore to ga 

Into thy Counts- abroad : 
My Heart ^nd.Flefh cry out alfo 

For thee the living God. 

III. 

0, they be blefled that may -dwell, 

Within thy Houfe always ! 
For they all times the Fafts do tell, 

And .ever give thee Praife. 

IV, 

Yea, happy fure likewife are they, 
Whofe Stay and Strength thou art •, 

Who to thy Houfe do mind the Way, 
And feek it io their Heart. 
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It ' is a thing Both good and meet, 'to praifethe high-. ell Lord ; 
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And to thy Name, 
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O thou mod high, 
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to firig with one ac-cord 




0- ~-H 



e- 



Q _ H .,__ 



9-4- 



c : §=::ia x 







II. 



L 



* 1 



Before the Day benight, . 
And to declare thy Truth abroad, 
When it doth draw to night* 

III. - 
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Upon ten-ftr.inged Inftrumeht, 
On Lute "and Harp fo fweet ; 

"With all the Mirth you can invent. 
Of Inftruments mod meet. 
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For thou haft: made rhe to rejoisc 
In' Things fo wrought by Thee, 
That I have joy in Heart and Voice 

Thy handy Works to fee. 
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In him our rock of Health re-joice, jet us with one ac 
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II. 



Yea, let us come before his Face 

To give him Thanks and Praife ; 
In finging Pfalms unto his Grace 
Let us be glad always. 

III. 

For why ? The Lord he is no doubt, 

A great and mighty God ; 
A King above all gods throughout, 

In all the World abroad. 

IV. 

The Secrets of the Earth fo deep, 

And Corners of the Land, 
The Tops of Hills that are moft fleep, 
He hath them in his Hand, . 
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Sing ye with Praife un— .to the Lord, new Songs with Joy and Mirth, 
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Sing un-~ to 
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with one 



ac-cord; all Peo-«pIe 



from 

on the Earth : 
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Yea, fing unto the Lord always, 
Praife ye his holy Name ; 

Declare, and Ihew from Day to Day 
Salvation by the fame; 

III. 

Among the Heathen all declare 
His Honour round about ; 

To fliew his Wonders do riot fpare 
In all the World throughout. 

iv. 



For why ? The Lord is much of 

And worthy of all Praife : 
Arid he is to be Dread of right, 
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Abpve all Gods always. 
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fing ye. now un — to the Lord, a new and plea-fant Song j 
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For he hath wrought tfiro' out the World, his Wonders great and ftrong. 
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With his right Hand full wor-'-thi-'-Iy, 
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*he doth- his Foes de-vour. 
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And gets him- felf the Vic to— --ry> 



with his own Arm and Pow'r. 
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3 The Lord do make the PedJ>Je>know hia faring Health and Might ; 
And alfo doth hisju^'ftwifci all tf^Heatfceji* Sight.. 

4 His Grace and Truth to TTraelifl.^ind, he doth, record : 

; m ybd ,*!lr^,e : Earth hath ten right weirthe Gcodnefa bf the Lord. 
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All Peo-ple that on Earth do dwell, fing to the Lord with Ghearful Voice, 
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Him ferve with fear, his Praife forth tell, come ye before him and re-joice. 
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II. 



The Lord ye know is God indeed, 
Without our Aid he did us make : 

1 

We are his Flock, he doth us feed, 
And for his Sheep he doth us take. 

III. 

O enter then his Gates with Praife, 

Approach with Joy his Courts unto : 
Praife, laud, and blefs his Name always, 
For it is feemly fo to do. 

For why ? The Lord our God is good, 



His Mercy is for ever fure : 
His Truth at all Times firmly ftood, 
And fhall from Age to Age endure. 
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My Soul give Laud un— to tli e Lord, my Spi-rit do the fame; 
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And all the Secrets of my Soul, praife ye 
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his ho— ly Name. 
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Praife thou the Lord, my Soul, who hath 

To thee been very kind ; 
And fuffer not his Benefits 

To flip cut of thy Mind. 

III. 

That gave thee Pardon for thy Faults, 

And thee reftor'd again, 
From all thy weak and frail Difeaf^ 

And healM thee of thy Pain. 

That did redeem thy Life from Death, ' 
From which thou could'ft not flee \ 

His Mercy and Compaflion bpthj 
He did extend to thee. 
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My Soul, 
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the Lord, fpeak good 
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of his 
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O lord our great God, how doft thou ap~ pearl 
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So paf-fing in Glo~ry, that 
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great is thy Fame, 
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Hon-our and Ma-jef— ty in thee fhine molt clear, 
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2 With light as a Robe thou haft thyfelf clad, 

Whereby all the Earth thy Greatnefs may fee : 
The Heav'ns in fuch fort Thou alfo haft fpreadj 
That they to a Curtain compared may be. 

3 His Chamber-beams lie in the Clouds full fure, 

Which as his Chariots are made him to bear : 
And there with much Swiftnefs his Courfe doth endure. 
Upon the Wings riding of Winds in the Air. 
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God, my Heart pre--pared 
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my Tongue is likewife fo : 
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I will ad-vance my Voice in Song, that I 
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thy Praife may fhow, 
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A-wakc my Vi — ol and my Harp, fweet Me— lor— dy to make ; 
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And in the Morn- ing I my-fclf, right ear' 
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will a- -wake. 
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3 By me among the People, Lord, ftill praiCed (halt Thou be : 
And I, among the Heathen Folk, will Praifes fing to Thee. 

4 Becaufe thy Mercy doth afcend, above the Heav'ns mort high 
Alio thy Truth doth leach the Clouds within the lofty Sky. 
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Treble and Bafs. 
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The Man is bleft that God doth fear, 
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And that hia Lata doth love in — deed 5 
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His Seed on Earth God will 
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And blefs fuch as from him pro— ceed ; 
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His Houfe with Riches 








he will fill, 
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His Righte — ouf«nefs en — dure fliall {till. 
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II. 

Unto the Righteous doth arife 

In Trouble Joy, in Darknefs Light : 

Companion great is in his Eyes^ 
And Mercy always in his Sight, 

Yea, Pity moveth him to lend, 

He doth with Judgment Things expend* 
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Ye Children which do fcrve the Lord, 
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praife ye his Name with one ac— cord j 
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Yea, blefled be always his Name, who from the ri-ling of the Sun, 







MfeggEfe 












:d: 









tr. 



*. 








& 




:q: 










Till it return where it be-gun, U to be praifed with great Fame, 
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The Lord all People do furmount, as for his Glo-ry we may count, 
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Whofe Dwellings in the Hea-vens are ? of 



fech great PoVr and Force is 
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II. 



He doth abafe himfelf we know v 
Things to behold on Earth below, 
And alfo in the Heav'n above : 

■ 

The Needy out of Duft to draw* . 
Alfo the Poor which Help none faw, 

His Mercy only did him move ; 
And fo did fet him up on high, 
With Princes of great Dignity, 

That rule his People with great Fame,, 
The barren he doth make to bear, 
And with great Joy her Fruit to rear ; 

Therefore praife ye his holy Name. 
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Blef- fed are they that per-feft are, and pure in Mind and Heart ; 
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Whofe Lives and Con-ver-fa-tions do, from God's Laws ne-ver Hart, 
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III. 

Doubtlefs fuch Men go not aftray, 

Nor do a wicked Thing •, 
But ftedfaftly walk in his Way, 

Without any wpd'ring. 
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Bief — fed are they that give themfelves, his Statutes to ob-ferve, 
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• Seek-ing the Lord with 



all their Heart, and nc-ver from him fwerve, 
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IV. 

*Tis thy Commandment, and thy will, 

That with attentive Heed, 
Thy Precepts, which are moft divine, 

We learn and keep indeed, 
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Thofe that do place their Confidence, upon the Lord our God on« 
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And flee to him for their Defence, in all their Need and Mi-fe— <ry. 
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Their Faith is fere, ftill to endure, 
Grounded on Chrift the Corner-Stone ; 

Mov'd with no 111, but ftandeth fere, 
Stedfaft like to- the Mount Sion. 

IIL 

And as about Jerufalem, 

The mighty Hills do it compafs. 
So that no Foes can come to them, 

. To hurt that Town in any Cafe, 

IV. 

So God indeed, in ev'ry Need, 

His faithful People doth defend, 
Standing them by, affuredly r . 

From this Time forth, World without End. 
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Be— hold and have; Re— gard, 







ye Ser-vants of the Lord, 
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Which in his Houfe by Night do watch, praife him with 








one ac— cord, 
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II. 

Lift up your Hands on high, 

Unto his holy Place, 
And give the Lord his Praifes due, 

His Benefits embrace. 



III. 

For why ? the Lord our God, 
Who Heav'n and Earth did frame, 

Doth Sion blefs, and will preferve, 
For evermore the fame. 
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O praife the Lord, praife ye his Name, Praife him with one ac-cord, 
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O praife him Hill all ye that be, the Ser-vants of the Lord. 

6 

;^:z:i:nzziJ:zzz:t:az:z:t:z:li:Q: 








- -e- " i :d; 









s; 



© 



II. 



O praife him ye, that Hand and be 

In the Houfe of the Lord, 
Ye of his Courts, and of his Houfe, 

Praife him with one accord ! 

III. 

O praife the Lord, for he is good. 
Sing Praifes to his Name •, 

It is a good and pleafant Thing 
Always to do the fame. 

IV. 

For why ? the Lord hath Jacob chofe, 

His very own ye fee ; 
So hath he chofen Ifrael 



His Treafure for to be. 



PSALM CXLV1II, 



'64. 



PSJLM-7UNES, 



PSALM CXLVIII. Proper Tune; 



Treble and Baft. 
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Laud en — to the Lord, from Heav'n that is fo high; 
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Praife him in Deed and Word, a-bove the ftar-ry Sky ; and al- 
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His An- gels all t 
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•al, praife joy-ful 
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Praife him both San and Moon, which are fo clear and bright j 

The fame of you be done, ye glittering Stars of Light. . 

And you no lefs, ye Heavens fair, Clouds of the Air, his Laud expreft, 

III. 

For at his Word they were all formed as we fee, 
At his Voice did appear all Things in their Degree, 

Which he fet faft ; to them he made a Law and Trade, always to Iafl 
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un-to God the migh-ty Lord, praife in his Ho— li— nefs, 
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And in the Fir-ma ment of his great Pow'r praife him no lefs 
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II. 

Advance his Name, and praife him b 

His mighty A& always, 
According to his' Excellence 

And Greatnefs give him Praife, 

III. 

His Praifes with the Princely Noife 
Of founding Trumpets blow ; 

Praife him upon the Viol, and 
Upon the Harp alfo. 

IV, 

Praife him with Timbrel, and with Flute, 

Organs and Virginals, 
With founding Cymbals praife ye him, 

Praife him with loud Cymbals. 

V. 

Whatever hath the Benefit 
Of Breathing, praife the Lord : 

To praife his great and holy Name.* 
Agree with one Accord. 
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An HYMN for CHRISTMAS DAY. 
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Whilft Shepherds watchM their Flocks by Night, all feat-ed on the 
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the Lord came 
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Continued, 
II, 

Fear not faid he, for rr.ighty Dread 

Had feiz'd their troubled Mind, 
Glad Tidings of great: Joy I bring 

To you and all Mankind. 

III. 

To you in David's Town this Day, 

Is born, of his own Line, 
A Saviour which is (Thrift the Lord, 

And this fliall be the Sign. 

IV. 

The Heav'nly Babe, you there fliall find, 

To human View difplay'd, 
AH meanly wrapt in Twaddling Bands, 

And in a Manger laid. 

V- 

Thus fpake the Seraph, and forthwith 

Appear'd a fhining Throng 
Of Angels. praifing God, and thus 

Addrefs'd their joyful' Song: 

DOXOLOGY. 

All Glory be to God on high, 
And on the Earth be Peace : 
Good- will henceforth from Heav'n to Men, 

Begin and never ceafe. 
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An HYMN for EASTER DAY 
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Je-fus Chrift 
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Our tri-um-phant Ho li -day. Hal— — -le lu— jah, 
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Who did once 
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Suf— fer to re- deem 
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Hymns of Praifes let us fing, Hallelujah, 

Unto Chrift, our heav'nly King, Hallelujah, 
Who endur'd the Crofs and Grave, Hallelujah, 
Sinners to redeem and fave, Hallelujah. 

III. 

But the Pain that he endur'd, Hallelujah, 
Our Salvation hath procured, Hallelujah, 
Now above the Sky he's King, Hallelujah, 
"Where the Angels ever ling, Hallelujah, 
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An HYMN. for WHITSUNDAY 










He's come, let .ev' 
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•ry Kneo be berit, all Hearts new Joys re 
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•fume ; Let Nations fing with one Con-fent, the Comfor. ter is 
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come, the Com-for — ter is come, 
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II. 



What greater Gifts, what greater Love, 

Can God on Man beftovv ; 
'Tis half the Angels Heav'n above, 

And all our Heav'n below. 
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Continued, 



III; 

Hail, bleffed Spirit ! no not one Soul, 
But doth thy Influence feel ; 

Thou doft our darling Sins controul, 
And fix our wav'ring Zeal. 

IV. 

As Pilots by their Compafs fteer, 
Till they their Harbour find, 

So doth thy facred Breathings here 
Guide ev'ry wand'ring Mind. 



V. 



Thou to the Confcience doll convev 
The Checks that all muft know ; 

Thy Motion firft doth point the Way, 
Then gives us Strength to go. 

VI. 

But thou, Lord, our Sins impeach ; 

The World's rough Billows roar ; 
But following thee we're fure to reach, 

The fafe eternal Shore, 
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